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Welcome

Message from the Dean of the USC Thornton School of Music

Dear MayDay Colloquium participants:

I am sorry that I am unable to be on campus during your annual meeting.  I look fondly on the meetings I have attended in the past and wish I could participate.  I remember the very first MayDay meeting in Buffalo so many years ago. It is amazing to see how the group has grown and flourished since that time.  I know it is because of the leadership by the core group that has remained at the helm.

I wish you a stimulating and thought provoking meeting here at USC!

Sincerely,

Rob 

Dr. Robert Cutietta, Dean

Thornton School of Music, USC

Message from the Chair of Music Education, USC Thornton School of Music 

Welcome to all local, national and international delegates attending the MayDay Colloquium XXI, June 2009, at the USC Thornton School of Music.  I have no doubt that this gathering, under the umbrella of the MayDay Group, will positively influence thinking on the need for transformation in collegiate music education. Through presentations and dialogue the MayDay group hopes to address ways in which we can align our goals and approaches with current philosophical and/or sociological thinking; reconnect with society; broaden our view of holistic education; identify today’s undergraduate and graduate student; incorporate formats relevant to today’s student; meet the needs of life-long learners and find ways to expand collegiate programs beyond traditional offerings.

I hope that your experience here at USC will be inspiring and enjoyable.  

Warm regards,

Sheila

Dr. Sheila C. Woodward

Chair, Music Education Department

Thornton School of Music, USC
Program
Thursday Evening June 4, 2009: Opening Keynote Address & Reception 

	7:00 
	Opening Keynote Address: Elephants in the Classroom and Critical Pedagogy: Towards an Ethic of Resistance


	Thomas Regelski

SUNY, Fredonia, USA/

Helskinky Univ., Finland




Friday June 5, 2009

	9:00
	Breakfast 

	9:30
	Early teacher development: Support for a humanistic rationale for re-forming pre-service music teacher education
	J. Terry Gates and Mary E. Bickel
The Hoenny Center, USA



	10: 20
	“No actual teaching”: It takes two to tango…


	Teryl L. Dobbs

Univ. of Wisconsin-Madison, USA

	11:10
	Coffee Break

	11:30
	Sgt. Pepper’s Lonely Hearts Club Band: Exploring ways to reconnect a more holistic musical community with society
	Sheila Woodward

Univ. of Southern California, USA


	12:20
	Lunch 

	2:15
	Transforming undergraduate music education: The need for systemic changes

	Betty Anne Younker

University of Michigan, USA

	3:05
	The Potential of Online Education to Shrink the Theory/Practice Divide: Transforming Collegiate Music Education Through Building Communities of Scholar/Practitioners 
	Patrick Jones

Boston University, USA

	4:00
	Coffee Break

	4:30
	Business Meeting and Dialogue

	6:30
	Dinner& Keynote Address at McKay’s at the Radisson

Keynote Address: Habits, all the way down.                  Wayne Bowman,   Brandon University, Canada                   



Saturday June 6, 2009

	9:00
	Breakfast 

	9:30
	Tied to the (Tenure) Track:  A Look at Why the Wabash “Canonball” Doesn’t Leave the Station


	Deborah Bradley

Univ. of Wisconsin-Madison, USA



	10:20
	Creativity and Collaboration: Shifts in Curricula


	Mary Kate Newell

Temple University, USA

	11:10
	Coffee Break

	11:30
	Redefining Musicality: Musical Expression and Music Teacher Preparation


	Carlos Rodriguez

Univ. of South Florida, USA

	12:20
	Lunch 

	2:15
	Post-Standard Music Teacher Preparation: Inefficacy, Irrelevancy and Change in Higher Education


	Patrick Schmidt

Westminster Choir College

of Rider University,  USA



	3:05
	Music and the Moving Image in the Classroom: explorations of affective music pedagogies

	David Lines

Univ. of Auckland, New Zealand

	4:00
	Coffee Break

	4:30
	Dialogue

	6:45 
	Meet at Entrance 5 or Radisson foyer for transport to 

Closing Dinner Party  at La Barca, 2414 S Vermont, LA 9007 (323) 735-6567 




Phone numbers

USC Campus Emergency (213) 740-4321

Sheila Woodward, mobile phone: (949) 315-6060

The MayDay Group

The MayDay Group is an international community of scholars and practitioners with a two-fold purpose:  
[a] to apply critical theory and critical thinking to the purposes and practices of music education, and 
[b] to affirm the central importance of musical participation in human life and, thus, the value of music in the general education of all people. 

The eColumns and resources sections on the website  http://www.maydaygroup.org/ provide much useful information, theoretical thinking, bibliographies, and links for music education researchers and for 'critical' music educators in general who are interested in change. 
ACT is the MayDay Group's scholarly eJournal. ACT publishes refereed and invited critical, analytical, theoretical, and policy development articles of international interest that illuminate, extend or challenge the Action Ideals of the MayDay Group. 
Membership in the MayDay Group is open to anyone interested in contributing to discourse that challenges unexamined assumptions about music and music-making, and who wishes as well to help address the MayDay Group's guiding ideals for music education practice. 

Assumptions and Questions Related to the 
Action Ideals of the MayDay Group 

The MayDay Group first met on May 1, 1993 with the intention of critically reexamining the status of practice in music education. This eclectic and varied group of thinkers, from a variety of disciplines and countries, continues to function as a think tank, concerned to identify, critique and change taken-for-granted patterns of professional activity, polemical approaches to method, and social, musical and educational philosophies, educational politics and public pressures that have threatened effective practice and stifled critical and open communication among music educators. This ongoing debate has resulted in a more formal two-fold purpose guiding future deliberations: [a] to apply critical theory and critical thinking to the purposes and practices of music education, and [b] to affirm the central importance of musical participation in human life and, thus, the value of music in the general education of all people. 

The following regulative ideals have emerged. They are stated broadly as ideals for guiding dialogue and change, not as narrow or dogmatic conclusions. Each is followed by a brief rationale and a range of sample questions that point out directions for action. Because any consideration of ideals by diverse thinkers is a dynamic process, colloquy and reflection continue. Thus elaboration, refinement and qualification by members and other interested parties are expected and welcomed. 

Despite the difficulty of formulating such ideals in precise yet brief form, members and other participants nonetheless agree that these ideals for guiding necessary change are sufficiently warranted that the signers [see the list at the end of this document] put them forth as bases for action in music education. 

Action Ideals of the MayDay Group 
1. Musical action that is fully mindful of musical results is the necessary condition of music-making and, therefore, of an effective music education.

2. The social and cultural contexts of musical actions are integral to musical meaning and cannot be ignored or minimized in music education.

3. Since human musical actions create, sustain and re-shape musical cultures, music educators can and should formally channel this cultural process, influencing the directions in which it develops and the individual and collective human values it serves.

4. The contributions made by schools, colleges and other musical institutions are important to musical culture, but these need to be systematically examined and evaluated in terms of the directions and extent of their influence.

5. In order to be effective, music educators must establish and maintain contact with ideas and people from other disciplines. 

6. The research and theoretical bases for music education must simultaneously be refined and radically broadened both in terms of their theoretical interest and practical relevance.

7. An extensive and intensive consideration of curriculum for music education is needed as a foundation to greater professional unity and must be guided by a sound philosophical process. 

Signatories 

The initial signatories of this document affirm their general agreement with the broad ideals contained here as a basis for action. In addition, they and others have expanded, elaborated, and commented on specific points. This commentary is found in the resources section on the website. 

Irmgard Bontinck [Austria], Wayne Bowman [Canada], Rick Bunting [USA], Richard Colwell [USA], Robert Cutietta [USA], David Elliott [Canada], J Terry Gates [USA], Jere Humphreys [USA], John Kratus [USA], Desmond Mark [Austria], Marie McCarthy [USA], Gary McPherson [Australia], Patricia O'Toole [USA], Stephen J Paul [USA], Thomas A Regelski [USA], Brian Roberts [Canada], Keith Swanwick [England] 
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